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syllables. Other vocalizers confused and systematically ignored the Tiberian
signs described above.*’

Summary

The future research of Spanish mahzorim from the Christian Era should deal
with the following basic issues: the liturgical study of mahzorim needs to
focus on preparing the groundwork and criteria for the identification of year-
round mahzorim for Shalosh Regalim and siddurim from Spain and its
cultural sphere of influence. There is an urgent need to find features that will
distinguish between mahzorim belonging to the Catalonian rite and those
belonging to the Provengal rite. It seems that the Catalonian mahzorim for the
High Holy Days can serve as a basis for comparison between the rites of the
standard daily prayers and the customs of other prayers on the one hand, and
between Catalonian prayer books for Shalosh Regalim and for year-round
prayers on the other hand. This comparison may lead to the discovery of the
old Catalonian prayer rites and to the prayer customs of the Jews in this
region during the Christian period. If this objective were to materialize, it
would be a significant contribution to the liturgical research of old Spanish
prayer books. These findings would enable linguists to identify siddurim and
mahzorim of manuscripts from other regions from Spain, and especially from
Aragon.

Linguistic research should address itself to the study of the linguistic
tradition of the Spanish Jews as represented in the vocalized prayer books
from the Christian period. Other sources should be employed to assist the
study in this field, such as transcriptions of Hebrew words in Latin and
Arabic characters, linguistic scholars’ books from the Christian era, etc. The
deviations which appear in the punctuation of the manuscripts should be
categorized by means of linguistic criteria. This will help the linguist to
discern the pronunciation features of the copyists and their communities prior
to the Expulsion from Spain. These findings will enable the researcher to
better understand the relationship between these features of pronunciation and
the pronunciation reflected by the vocalized Palestinian manuscripts.

Morphological issues should also be studied, to enable linguists to

27 See "mnbvp *mmn” 11 (above, n. 6), pp. 1071-1076; “renw’%n nmonn” ,» 11 (above, n.
1), § 2.2.
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Spanish language spoken during the Christian period.**

The prestigious Tiberian vocalization tradition was dispersed throughout
the Jewish communities of the world, including Spain, while the Tiberian
pronunciation was not accepted in any of the communities in the Diaspora.z"’
So the vocalizers of the prayer books in Christian Spain did not know how to
use the redundant graphic signs of the Tiberian punctuation. The learned
vocalizers found a partial solution to this problem, as their expertise in the
Biblical Tiberian punctuation rules enabled them to vocalize most of the
words that appeared in the texts of the prayer book. Nevertheless, there were
still mistakes made that derived from a mistaken analogy with the Tiberian
punctuation rules. For example, there are vocalizers who punctuated the
article with a patah instead of games before a guttural consonant (X, V),
punctuated with hataf-patah, the origin of which 1s a mobile shewa (e.g.
n79aya ,AwnRT). This punctuation results from an analogy with the patah
appearing before a guttural punctuated with a hataf-patah originating in a
quiescent shewa (e.g. MYV ,THY? ctc.),zﬁ Among those vocalizers who did not
have a good knowledge of the Tiberian rules were some who preferred to use
one of the following pairs: games/patah, sere/segol in certain kinds of

24 See R. Menéndez Pidal, Manual de gramatica historica Espariola, Madrid, 1984, pp.
76—-81. Incidentally, S. Aslanov thinks that the division into five vowels in Hebrew, as
represented by the Jewish Spanish grammarians, like Joseph Kimhi and his son David
Kimhi, and also Profiat Duran in the 15th century, is similar to the Latin vowel division.
But there is no real evidence of Latin influence on the classification of Hebrew vowels by
the Jewish grammarians in the West. See S. Aslanov, “Ben Hamdakdekim Halatiniyim
(Donatus and Priscianus) leven Radak, Ha’efodi ve-De-Balmes Le‘inyan Hadiyyun
Hafoneti” (Hebrew), Mehkarim Belashon 8 (2001), pp. 314-315, 322-324.

25 See S. Morag, The Hebrew Language Tradition of the Yemenite Jews (in Hebrew),
Jerusalem, 1963, pp. 288-289; idem, “On Processes of Transformation and Transplantation
in the Traditions of Hebrew” (in Hebrew), in Proceedings of the Sixth World Congress of
Jewish Studies, 1V, Jerusalem 1980, p. 154. Recently, Morag has hypothesized that the
Tiberian tradition was still used among the Jewish Spanish communities alongside the
Palestinian tradition in the mid-tenth century. It was mainly used for prayers. See S. Morag,
“The Tiberian Tradition of Hebrew in the Communities of Spain: The First Period” (in
Hebrew), in M. Goshen-Gottstein, S. Morag & S. Kogut (eds.), Studies in Hebrew and other
Semitic Languages, Presented to Prof. Chaim Rabin, Jerusalem, 1990, p. 217.

26 For examples see A. Dodi, “The Contribution of Catalonian Mahzorim Towards the
Understanding of the Phonetics in Catalonia from the 13th to 15th Centuries” (in Hebrew),
Mehkarim Belashon, 5-6 (1992), p. 450.
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3) Manuscripts belonging to the common type, where the rules of Biblical
Tiberian Vocalization were not adhered to. These punctuators did not know
the rules of Biblical Tiberian Vocalization, and they vocalized the words as
they were accustomed to hearing and pronouncing them.”'

There are interchanges between games-patah, sere-segol, shewa-hataf,
shewa-serel/segol, hataf-vowel, e.g. changes of hataf-kames with holem or
with games qatan (qames hatuf), hataf-qames with hataf-patah, hataf-patah
with patah or with games, etc. There is no systematic use of the dagesh.
Sometimes there are superfluous dagesh signs, and in some manuscripts there
are no dagesh signs at all. The punctuation of this type of manuscript gives us
more information about the pronunciation of these vocalizers and their
communities. Yet, we have to be careful with our conclusions regarding the
phonological and morphological traditions of these vocalized manuscripts.
Spelling and punctuation mistakes sometimes merely reveal the ignorance or
carelessness of the scribes or the punctuator, or both.

The system of Tiberian vocalization graphic signs did not fully fit the
vocalizers’ pronunciation of the above three groups of manuscripts. Even the
experts among the vocalizers made mistakes and deviated from the Tiberian
tradition of punctuation. The source of these deviations lies in the differences
between the Tiberian punctuation system and the Jewish Spanish
pronunciation tradition. The vowel pointing system of Biblical Tiberian
Vocalization is based on seven vowel qualities, as follows: patah, games,
segol, sere, hiriq, holam, and shuruq/qibuz. The pronunciation of the Jewish
Spanish grammarians, on the other hand, distinguishes between five sounds: a
eiou

The five vowels of the Jewish Spanish pronunciation tradition have shared
features with certain manuscripts that follow the Palestinian Vocalization
tradition.”® Furthermore, these five vowels, a e i o u, also existed in the

21 For example, see the description of MS Paris, Bibliothéque Nationale, hébr. 590: 111
#mwn nmonn” (above, n.1).

22 See Z. Ben Hayim, “Thoughts on the Hebrew Vowel System” (in Hebrew), in Studies in
Bible and the Ancient Near East, presented to Samuel E. Loewenstamm (ed. Y. Avishur & J.
Blau), Jerusalem, 1978, pp. 95-100 (Hebrew section).

23 Eldar thinks that the five Palestinian vowels were accepted by the Jews in Western Europe
during the Middle Ages: in Spain, Provence, Germany, France, Bohemia, Italy, and
England. See I. Eldar, “Pronunciation of Hebrew” (Hebrew), Massorot 3—4 (1989), p. 28.
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hymn, 71123 XY 1210 MYX for Tikkun Ha-Tal by A. Ibn Ezra, while Catalonian
mahzorim have the hymn 0n noww for Tikkun Ha-Tal by S. Ibn Gabirol.*

Research in the field of liturgy, therefore, should find criteria to examine
the rites of manuscripts of mahzorim for Shalosh Regalim and siddurim for
the whole year round. These criteria should also distinguish between the
Catalonian and Aragonese rites and those of other Spanish provinces, and
between the Catalonian and Provengal rites in comparison to those of North
Africa and Portugal. This specific study in liturgy should include an
examination of the various manuscript versions of the mahzorim and siddurim
of the 13th — 15th centuries. Because of the limited knowledge in the above
fields, the linguist should restrict himself to a classification of the manuscripts
according to the quality of the linguistic traditions as reflected in the
vocalization of Jewish prayer books from Spain and its sphere of cultural
influence.

Language Issues

The manuscripts of prayer books from Spain and its sphere of cultural
influence should be classified according to the methods by which they are
vocalized:

1) Vocalizers whose manuscripts follow the Biblical Tiberian Vocalization
rules and who deviate only slightly from these rules. It stands to reason that a
linguist will be unable to discover any facts illustrating the pronunciation of
the vocalizers and their communities in these manuscripts. Nevertheless, it is
still necessary to study their morphological tradition. This means checking the
punctuation of ex-biblical and Mishnaic Hebrew formations mostly found
embedded in the post-biblical texts of prayer books.

2) Manuscripts that were generally punctuated according to the Biblical
Tiberian Vocalization rules. Sometimes, however, the vocalizers relied on
their memories in order to add the vowel points to certain biblical words. In
this category there are certain deviations from Biblical Tiberian Vocalization
rules. Many of those deviations can be traced to post-biblical texts and to
non-biblical vocalized words in prayer books. The main deviations in this
group are the interchanges between games-patah, sere-segol, shewa with
sere-segol, vocalizing guttural consonants with a vowel instead of hataf.

20 See Bar-Tikva (above, n. 8), p. 18.
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survey of printed mahzorim shows that there are virtually no differences
between the various Sephardic mahzorim that were published in the Diaspora
after the Expulsion from Spain and Portugal. This phenomenon can be traced
mainly in prayer books where the title page bears the imprint: “According to
the rite of the Holy Sephardic community” (21190 p”p a13)." If one looks
at Sephardic printed mahzorim for Shalosh Regalim, for instance, the title
page of Seder Tefillot Lemoadim Tovim and Seder Tefillot Lekhol Ha-Shana,
which were published in Venice in 1544,'° 1564, 1565, 1581,'" 1591, 1639,
and 170313; in Amsterdam in 1644, 1650, and 1671; and in Constantinople in
1731, it will be discovered that most of them have the same hymns for
Passover (Tikkun Ha-Tal). The hymns are: ,(71°'n») N1 n9W ,(]3n) WHW NOIW
(Wa1D) aWwa DPWY 1% ,(a13) NINd NWwY (D) M Y5 nwan.'” The same
phenomenon is found in the prayer for Shemini Azeret (Tikkun Ha-Geshem).
TTT VAW’ L(PA1M3) DIND NWY L(PINTD) DWW 11091 L,(]AN) 0°2°31 NyDY
(]1D) NND® °1 YR ,(11TD).

The lack of basic research dealing with Spanish manuscripts of mahzorim
dated to before the Expulsion results in an inability to compare the various
old Spanish rites. The first findings in this field were published by B. Bar-
Tikva, who described some features that help us to distinguish between
Provencgal and Catalonian mahzorim. Here are some examples of features of
old Provencal mahzorim:

a) Reciting en kelohenu in the Saturday night prayers;

b) Reciting biblical verses before reading out the Torah portion on Sabbaths
and Holy Days.

c¢) Provengal mahzorim for Festivals and special Sabbaths have a distinctive

15 See Schirmann (above n. 9), pp. 91-92, who explains the reasons for the unification of the
different rites of the Sephardic communities into a standard mahzor during the 16th and
18th centuries.

16 Tikkun Ha-Geshem does not appear in this printed mahzor.

17 Tikkun Ha-Tal does not appear in this printed mahzor.

18 The hymn 7717 1'waw" does not appear in Tikkun Ha-Geshem in this printed mahzor.

19 Compare to Tikkun Ha-Tal in the printed siddur of the Spanish rite that was published in
1490, before the Expulsion, in Naples (p. 93). For Ta/ hymns in manuscripts of Spanish
mahzorim, see also B. Bar-Tikva, “‘Al Piyyute Ha-Tal Bemahzor ‘Zekher Zaddik’”, in
Yoseph ben Zaddik, Zekher Zaddik — The Haggada with Commentary, Halakhot, Prayers
and Piyyutim (ed. A. Shoshana & J.S. Spiegel), Jerusalem and Cleveland, 1994, pp. 43-48.
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7) MS J, from approximately the end of the 14th century.

Nevertheless, after checking scores of Spanish High Holy Days mahzorim
from the 13th to the 15th century, not even one mahzor can be identified
according to the aforementioned table, which is based on old printed
mahzorim. We discovered that the Kerovoth of Yom Kippur do not appear in
certain manuscripts, as they do in the various rites’ printed prayer books.

For example:

1) In MS Parma Parm. 29, Rabbi Salomon Ibn Gabirol’s Kerovoth recited

during Shaharith, the morning prayer of Yom Kippur, can be found — as can

N2 1aR ,2°5wWKR yIR) which follow the Oran and Tlemcen rites (and similarly

in Aragon).

2) During Musaf, another Yom Kippur prayer, the following examples,

following the rites of Oran and Tlemcen, can be found: a) *n7 "2 WK —

Reshut for Seder Ha-Avoda (by Rabbi Moshe Ibn Ezra); b) 0%y nans nnx

WX — Seder Ha-Avoda (anonymous hymnologist). Yet, the Kerova 017X

1NTHY TVdWNY by Moshe Ibn Ezra, recited during Musaf, follows the rites of
Catalonia, Carpentras, and Algeria.

3) Similar problems are found in other manuscripts, as follows: Paris,

Bibliothéque Nationale, hébr. 591; Leeds-Roth 63; Milan, Ambroziana 152.

The Catalonian Mahzor, MS Vatican Rossiana 359, starts with Seder Ha-

Avoda *¥y1 RWR YR Y% (by Rabbi Isaac Ibn Ghiyath), which is characteristic of
the mahzor belonging to the Tripolitanian rite.'* It therefore seems that some

of the hymns of Yom Kippur that appear in the printed mahzorim of North

Africa are parallel to local customs, as recited in Spain before the Expulsion. -
This possibility is supported by a Catalonian mahzor, MS O3, wherein Seder

Ha-Avoda 1% 7% 72 o8 %X can be found, recited according to

Catalonian rite. This hymn is followed by another Seder Ha-Avoda RWR YR HR

"7 (p. 86). It may be that constructing a parallel table of comparison of Yom

Kippur Kerovoth based on mahzorim from the 13th — 15th centuries from

Spain and its cultural sphere of influence will clarify the picture and will help

distinguish between the various local customs of Spanish communities prior

to the Expulsion.

The liturgical research of manuscripts of mahzorim for Festivals (2°737)
and special Sabbaths is even more problematic, as these mahzorim cannot be
compared with Kerovoth of the Festivals or of the old printed mahzorim. Our

14 See also "mnbvp ™nn” »11 (above, n. 6), p. 1068, n. 7.
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The scarcity of manuscripts with a complete or even partial colophon
makes it hard for the researchers of liturgy to classify the prayer books
according to their local rites. This fact also burdens linguists when they
attempt to delineate isoglosses of the Hebrew-language phenomena in the
different regions of Spain during the 13th, 14th, and 15th centuries. A partial
solution for the identifying of rites from manuscripts of mahzorim without a
colophon comes from the comparison of Yom Kippur’s Kerovoth (hymns
recited after each benediction of the Amida prayer), with Kerovoth from old
printed mahzorim belonging to the Spanish, Provengal, and North African
rites.!! This table helps researchers to identify the rites of the mahzorim from
Spain and its cultural sphere.

In this way, the following seven mahzorim were identified as belonging to
the Catalonian rites or the High Holy Days'*:

1) MS V, dating from the 15th century, has important comments that
contribute to our knowledge of the Barcelona rite in comparison to that of
Villafranca, a town situated close to Barcelona."

2) MS V1 from approximately the 15th century.

3) MS Pi1, which was copied in the 14th or the 15th century. When one
compares the Kerovoth of the last manuscript with Kerovoth of MS V
(Barcelona rite) and with those of Salonika, printed in 1527, one discovers
that all three manuscripts contain the same Kerovoth.

4) MS O2, which was copied in the 14th or the 15th century.

5) MS N, from approximately the 15th century.

6) MS L, which was copied in the 15th century.

Trabot emigrated to Catalonia after the expulsion of the Jews from France in 1395, and,
from there, that he moved on to Italy. See Xop 'y ,(1"%wn) LY "0 ,”1VI2W NNDYWA” ™A RO,
If so, the question is whether Trabot was influenced by the Jewish French, Catalonian, and
Italian language traditions.

11 The table of comparison was prepared by Dr. Nachum Weissenstern from the Institute of
Microfilmed Hebrew Manuscripts, Jerusalem, and by Prof. B. Bar-Tikva from Bar-Ilan
University.

12 See the description of the manuscripts: “*n%vp *mn” ,»111 (above, n. 6), p. 1068 ff. and
ibid., n. 7. One can add MSS O and Ol to the list of Catalonian mahzorim for the High Holy
Days. See Bar-Tikva (above, n. 8), p. 18, n. 36.

13 Rabbi Solomon ben Abraham Adret refers to the relationship between the Villafranca
community and that of Barcelona in one of his responsa. See H. Beinart, “Villafranca del
Perades”, Encyclopaedia Judaica 16, p. 136.
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fragment of a mahzor that was written in Majorca in 1332, MS New York,
Jewish Theological Seminary Mic. 7423.°

But nevertheless, so far, we have not found even one MS of a prayer book
with a colophon that was copied in Aragon or in Castile.”

Another issue deserving research is establishing the rite to which each of
the manuscripts of the prayer books belongs. The question of rite arises even
in those manuscripts that do have colophons. For instance:

1) A Mahzor for Festivals and special Sabbaths, MS G, which was copied by
a French scribe in 1265.

2) A Mahzor for the High Holy Days (“Yamim Noraim™), MS O, copied in
1456 by Mordekhai bar Eliya ‘Eli from Provence (p. 203b. %y %R 92070
NX¥)°27190).

3) MS O1 (p. 142) ends with the words of the copyist: 1IR?0pP *NDIRT MR 71D
(so said the French Catalan), and on p. 115 it is written P75 *NDI¥T 1730 P20
11270 (so ended the work of the French vocalizer Perez Trabot).

The copying of mahzorim belonging to the Catalonian rite by scribes of
French origin (probably from Provence), raises the question of whether the
Provengal rite influenced the Catalonian mahzorim. This is likely, as the
cultural relations between Catalonia and Provence strengthened after the
Count of Barcelona conquered a large area of Provence at the beginning of
the 12th century.'

8 This Mahzor, which has only a few leaves, probably follows the Provencal rite. As we read
the Neila prayer of the Day of Atonement (Yom Kippur), we discover a liturgical feature
that is a characteristic of the Provencal rite; reciting the Shalom Rav (271 ©19»w*) and saying
Hayom Te'ammezem ("D32RN 0vYN”) before Besefer Hayyim ("o™n 7902”), For further
information about the features of the Provengal rite see Binyamin Bar-Tikva, Liturgical
Poems of Rabbi Yitzhak Hasniri (Hebrew), Ramat-Gan, 1996, pp. 15, 18; »mnn” M
“nhup (above, n. 6), p. 1069, n. 15,

9 Schirmann has raised a similar problem in connection with the Spanish hymns and Selihot
("mn*%o”), There are copies of Spanish hymns and Selihot that appeared in North African
mahzorim during the 14th and 15th centuries, but we have no knowledge of such copies
from Toledo, Barcelona, Saragossa, or Majorca. See J. Schirmann, The History of Hebrew
Poetry in Muslim Spain (Hebrew), edited, supplemented and annotated by E. Fleischer,
Jerusalem 1995, p. 27 and also Osef Shire Kodesh, Facsimile Edition (with an introduction
by Yona David), Tel Aviv, 1997.

10 See “mnbvp ™nn” ,»117 (above, n. 6), pp. 1068—-1069, and also see ibid., n. 6. Another
question arises as regards the tradition of the vocalizer Perez Trabot, who punctuated the
MS O1 and MS Nimes, the Municipal Library 13. Y. Green is of the opinion that Perez
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2) MSS with a partial colophon. This category includes MSS which have only
the date the manuscript was copied, or information connected with the
location where it was copied, the copyist’s name, etc."

3) MSS which have no colophon at all. Most of the MSS of prayer books
from Spain and its cultural sphere belong to this category.

Only a few MSS belonging to categories 1) and 2) have so far been found.
There is insufficient paleographic and liturgical information, therefore, for a
comparison to be made between the various local customs, and for a decision
to be taken regarding the origin of the manuscripts. MSS lacking colophons
are thus dated approximately, according to their paleographic and
codicological characteristics.

There are three modes of Spanish script: Square, Cursive, and Semi-
cursive. At the end of the 12th century the Spanish script further developed
and crystalized throughout the Iberian Peninsula. At the beginning of the 13th
century, it spread to Provence and lower Languedoc in southern France.
North African Jews also used some types of this script. Moreover, all the
MSS dating from the 13th century onwards that were copied in Morocco,
Algeria, and Tunis were written in the Spanish script types. It is sometimes
impossible, therefore, to determine whether the manuscript originated in
Spain, North Africa, or Provence.’ For this reason, in many cases it is almost
impossible to determine if a manuscript lacking a colophon was written in
Catalonia, Aragon, or another region in Spain.6 However, there are a few
exceptions, like a mahzor for special Sabbaths and Festivals, MS G. This
manuscript was copied in Barcelona in the year 1265.” Another example is a

the Avignon rite for Shalosh Regalim (“The Three Pilgrim Festivals) and Sabbaths
according to MS Nimes, the Municipal Library 395, which was written in Avignon in 1378;
c) Mahzor following the Carpentras year-round rite, MS Vatican ebr. 553, which was
written in Orange in 1389 (v”np NaMaR); d) Siddur according to Spanish rite, MS P, which
was copied in Lisbon in 1484 (7717 n12wR).

4 For instance, see MSS Parma De Rosi 1192 and 1377 from the year 1481. While MS New
York, Jewish Theological Seminary Mic. 4531, has the name of the copyist and the year it
was copied, but the name of the location isn’t given.

S See ”™ayin andn” ,AMR-n"2 (above, n. 1), pp. 229-231.

6 See N™p ,”N"M¥NN TIDD NDIPNA T YANIAW PNHT NPYI — DTIPUHT NP MNNRT LTT 0MY
1067 'BY ,(3”IWN—2"3wnN) 10 15D.

7 See also “mn%vp *mnn” ,» 111 (above, n. 6), p. 1068, n. 6.



Vocalized Prayer Books from Spain
and its Cultural Sphere of Influence
Problems in Manuscripts from the Christian Era

AMOS DODI

Issues of Paleography and Liturgy

A survey of manuscripts (=MSS) of siddurim and mahzorim found in
different libraries around the world shows that most punctuated MSS from the
Christian Era in Spain and Portugal were copied during the 14th and 15th

centuries. However, only a few vocalized manuscripts from the 13th century
still exist.'

The MSS of siddurim and mahzorim from Spain and its cultural s.phere2
dating from the 13th to 15th centuries can be divided into three main groups:
1) MSS with a complete colophon, which mention the year and location
where they were copied, and sometimes provide information about the
copyists’ names and their countries of birth.”

1 See ¥ ,D'MYIPI DITNTD STIPAN NOPRWYNIT TIBO TN YW NwWi phMon” M DY
1001 20w» (T TN BMDR ,ITI0IYR BN NOMYI) MM TID0A PRIWT MY ipa nMThim
3791 AIRDA 12 M0 YW 1P In nopnwnn nnwhin nmonn” 97 ; 19-3 'py ,173wn 0o
YAND :AND2W MITIVA *DY DN 090 IR YYDN ;2 /Y1, 170 ‘HY L 158 ‘nY L(L7HYN) 21,05
25 /Ny, 1972 ,¥3W IR ,021NH NPTV DWW DIPNN T

2 The Spanish sphere of cultural influence comprises siddurim and mahzorim from Spain,
Portugal, Provence, and North Africa, according to MSS copied during the 13th to 15th
centuries. For more information about the boundaries of the Spanish standard script type see
M. Beit-Arie, Hebrew Codicology, Jerusalem, 1981, pp. 14-15; 2n>n” ,mMIR-N"2 RN
QYWY (VIR 0PN NOMYI) TIBO NV LYY YRIMYY ,IMnnbna — 71503 Mavh
231-230 'Y ,2”I0N.

3 For instance, see the following MSS: a) MS G copied in Barcelona in 1965; b) Mahzor of



] Introduction

blessings and a motif found in the prayers for the High Holidays, while
Yosef Rivlin discusses a mystical prayer, of recent composition, which
was meant to be said on the eve of the New Month. The siddur itself is
discussed by Amos Dodi, who discusses criteria for determining the
nature of rites found in manuscripts.

Women also find their place in this volume. Yael Levine presents a
survey of women who wrote prayers meant for the community as a whole.
Yael Levine is not only a scholar of prayer but also a composer. She has
composed a kinah for the destruction of the Temple which, I am told, has
been incorporated into the kinot for the Ninth of Av in a number of
congregations.

Finally, we mention two articles that deal with the rite of reading the
Torah, a central function of the synagogue ritual. Ruth Langer presents the
varied texts used to create a ceremony for taking the Torah out of the ark
and presents the basic text which is common to all rituals. Hayyim Talbi
shows us how people feared the reading of the reproofs of the Torah, and
how various methods of dealing with this issue developed. The methods
range from actually skipping the reading to insisﬁng that the reading be
done 1n a loud voice by leaders of the community.

I wish to extend my thanks to all those who have helped in producing this
second volume. Details of these people and their help will be found in the

Hebrew introduction.
J. Tabory



INTRODUCTION

We are greatly gratified to present the second volume of Kenishta, just
about a year after the appearance of the first. The first volume was well
received, as evidenced by its sales. Further evidence of its reception is the
fact that many serious scholars have offered contributions for future
volumes. We have a number of articles ready for the third volume and we
invite scholars who wish to contribute to the study of the world of the
synagogue to submit their papers to the editorial board.

The subjects dealt with in this volume are varied, as befits the nature of
the synagogue which encompasses so many facets of Jewish life. The
structure of the synagogue is the subject of a study by Bracha Yaniv, who
shows how architectural considerations influenced the decoration of the
synagogue arks and how the decorations caused traditional motifs to be
reinterpreted. The article is illustrated with pictures, some of them quite
rare. The concept of the synagogue is discussed in an article by Jeffrey
Woolf, who presents new evidence for the ways in which the synagogue
was considered a surrogate “Temple”. As we enter the synagogue, before
we begin with prayers, we may enjoy the music of the synagogue. The
music is discussed by Judit Frigyesi who, while recognizing the
contribution of Idelson to the study of synagogue music, presents us with
a new understanding of the relationship of synagogue music to the music
of the world surrounding it, on the one hand, and to the traditional sources
of Jewish ritual music on the other hand. Even those who do not have a
musical background will find here much of interest in the way that Jews
retained their tradition while absorbing what their surroundings had to
offer.

The articles discussing prayers range over almost the total span of
Jewish history. Pieter Van der Horst’s article discusses prayers found in
Philo, while Mordechai Meir’s article discusses tefillah zakkah, a prayer
which first appeared in recent generations. In a similar fashion, Hananel
Mack discusses parallels between the early formulation of the haftarah
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